KUNST AVALIKUS RUUMIS
Protsendikunst

SOOME JUHTUM

Arabianranta projekt

2000.aastal kohustas Helsingin linn Arabianranna arendajaid ja ehitajaid
panustama 1-2 % ehitusrahadest avalikku kunsti.

Kunstiteosed on kavandatud ja teostatud ehituse kaigus Uhistéona
arhitektide, ehitajate, kunstikoordinaatoritega jm. 2006. aastaks, kui
ehitus oli jdudnus poole peale, osales projektis 47 kunstnikku ja selle
valmimisel 2012.aastal kasvab kunstnike arv lle saja. Kavandatavate

teoste maéar on 200-300, mille hulka kuuluvad skulptuurid, keraamika,
graafiline betoon, fotokunst, maalid, mosaiikteosed, valguskunsti
teosed, kunsti-pargid ja hoovid ning kollektiivsed teosed. Teoste
md&06tmed on vahemikus postkaardist korrusmaja fassadini.
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Arabianranta

Téanane Arabianranta on
suurepéarane naide
asukohast tulenevatest
vastandustest nagu “vana ja
uus”, “loodus ja urbanistlik

linnakeskkond”, “t66stus ja
elupaik”, “6pingud ja rahu”,
“kunst ja tehnika”. Seda
linnaosa Uihendav
tunnusjoon on julgus
eksperimeteerida ja
kollektiivsuse tunne.

15



HOLLANDI JUHTUM

Lucien den Arend GEMINI TANGO 1984/1988 - painted steel - 500x170x300 (2cm thick) - Oranjeplein - Zwijndrecht NL
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Gemini Tango

In 1985 the city of Zwijndrecht, the Netherlands commissioned Lucien den Arend to make a sculpture for the
new town hall extension. Since the old entrance and the new one were now located on two streets - the new one
around the corner - the sculpture had to somehow relate to this. This particular work just happened to give an
answer to this question without making any concessions.

1985 painted steel construction - 5x5x5m - Zwijndrecht NL
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The city of Heerhugowaard in Holland chose Lucien den Arend's design to be realized in the new housing
area, Vinex location. 1999/2000 stainless steel construction Arcadia - 1300x800x5000cm - Oosterpoort -
Heerhugowaard Noord-Holland NL

Lucien den Arend's Arcadia - public art scheme in Heerhugowaard, Holland
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The city of Houten, near Utrecht in Holland, commissioned Lucien den Arend to make a sculpture
for a raised mound in the central park which bisects Houten. Den Arend made a construction
consisting of large and identical steel arcs, each having a chord of twelve meters. These virtually
perform a rhythmic dance up and over the small hill. The total height above ground level is about
twenty meters. He called the sculpture c.y.f.
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Lucien den Arend Beelden Buiten (sculptures in the open air) discoid form 1 - 1970 -
bronze @180x80cm - Assen center NL

Lucien den Arend Monolinears, junction 3 - 1977 - stainless steel @10 280x280x280cm - Het
Gilde Elementary School, Apeldoorn NL
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Lucien den Arend The city of Vaasa, Finland commissioned Lucien den Arend to make a
sculpture for Onkilahti (Fisherman's bay)
Veera - 1997|1999 painted (RAL2002) steel - 424x849x424cm Vaasa Finland

Veera

Veera
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Veera

Veera
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The city of Den Haag in Holland chose Lucien den Arend's design to be realized in the new housing area - the
Molenwijk - Zuid. Three artists made proposals. The one presented by Lucien den Arend was selected. The
housing project was designed for people who had to move from another part of the town which was to be
demolished. These people saw to it that the work was demolished by the city.

wave - 1986/1989 - stainless steel - Molenwijk-Zuid The Hague NL

DE HORIZON RECHT BOVEN JE 2005
(Horisont otse Uleval)

Thomas Elshuis (s 1961)
Budget: 33000

Location: National Juvenile Detention
Centre Den-HeyAcker-Ginneken

Visual arts advisor: Jean Boumans
Project manager: A.M.J.Bruggeling
Architect: Jules van Vark

Government Building Agency
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DE HORIZON RECHT
BOVEN JE
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DE HORIZON RECHT BOVEN JE
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PROJEKT: DE JOUWE, DE
MIJENE (YOURS, MINE) 2005

Gerlach en Koop

Location:: Domeinen State
Property Department

Budget: 40000

The Domeinen building is a vast
warehouse. A huge gate and a
ditch seal off the terrain. At the
front there are 38 square gates
where lorries can load and unload
old and new property. Above the
gates is the joke by gerlach en
koop. They had hundreds of
meters of tape printed, the kind of
tape used for sealing off doors,
cardboard boxes and crime
scenes. The yellow tape says de
mijne*, the red says de jouwe.
With this tape they taped
enormous stencils on the wall. The
letters can be filled in with spray
cans: de jouwe in yellow, de mijne
in red.

It's the weirdest advertisement in
the entire neighbourhood. The
announcement is crystal clear and
still says nothing.
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REHEARSAL (light
instaalation)
Artist:Germaine Kruip

Location: Amsterdam
Rijksmuseum

Budget: 63 092

Rehearsal, Rijksmuseum, Amsterdam, 2005
The Rijksmuseum at this time was under renovation and stripped to original state, as architect Pierre J. H.
Cuypers (1827-1921) intended in 1885. For this work, the windows were cleaned and undone from any
filters or black-out material, all commercial banners were removed from the building's exterior and the
municipal outdoor lighting was turned off; 580 computer-controlled halogen lamps were installed beneath all
windows, directed into the space, programmed to dim progressively in a 24-second cycle.
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Sjaak Langenberg (b1968)

DAN MAAK JE MAAR ZIN
(Just make the best of it)

Location: Ministry of
Education

DEN HAAG — Nearby the main entrance to the Ministry of Education, Culture and Science, opposite The
Hague Central Station, there’s an interactive warning sign which seems to be able to read the minds of
passers-by. Unawares, passers-by are confronted with 99 pieces of typical pedagogical advice. Don't | get a

kiss then? Have it your way. You need a haircut. Don’t play with your food. | hope you're going to clear that up.

A chair has four legs! They are often the same sentences which parents and teachers use to correct children’s
behaviour. By placing them in an unexpected context, the advice, rather than correcting any behaviour, gets
you thinking. The design of the interactive warning sign is identical to that of other street fixtures, so that the
passer by doesn’t suspect it's a work of art but assumes it's something governmental. Because a text only
occasionally lights up, a passer-by gets the impression that the text is specially aimed at him or her.

DAN MAAK JE MAAR ZIN
(Just make the best of it)
Location: Ministry of Education
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Harmen Liemburg (b1966)
BOKTOR

Location: Tax and Customs
Administration-Information Centre,
Apeldoorn

Budget: 46 290

Silkscreen on glass (facade),

In addition to the physical awning
outside the facade, designed
by the building's architect DP6, a
pattern was printed all around
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Harmen Liemburg (b1966)
BIOMASSA

Location: Tax and Customs
Administration-Information Centre,
Apeldoorn

Budget: 45 250

Silkscreen on glass (facade), foil
on glass, metallic wallpaint
(elevator hall)
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T-SHIRT PROJECT
Art in Prison

Artists:

Pieter Boeresma (b 1945)
Marlene Dumas (1953)
Ad de Jong

Federico D'Orazio (1968)
Charles Reavers

Henk Schiffmacher (1952)
Louise van Teylinger (1965)
Eric Wesselo (1964)
Sylvie Zijlmans (1964)
Hewald Jongelins (1962)

Location: Penitentiary Zwolle
budget: 88 000

The budget was spent on the
necessary materials, the T-
shirts and fees for 10 artists.
Thirteen sessions of about
two hours took place, spread
over two years, and both
male and female prisoners of
all ages participated. A total
of about 800 T-shirts were
made and the 45 portraits
from the project are currently
hanging in various
government departments.

SITUATIONAL AWARWNESS
2005

Aritist: ORGACOM
Teike Asselberg (1973)
Elias Tielemann (1970)

Location: Operational Centre
Driebergen (OCD)

Budget: 90 000

The OCD didn't want to install
a traditional art piece but
instead choose to focus on
communication and
collaboration inside their own
organisation in their briefing.

Situational awareness

The diverse services look at a situation from different points of view. Ideally they complement each
other in the analysis of a given situation. For that reason Orgacom thought of visual forms that together
compose a seemingly three dimensional, but at the same time one single, image. Holograms show
different colours depending on the angle under which the image is viewed. Orgacom sets out to
produce a hologram that shows colours shifting from green, via orange to red, indicating the alarm
stadiums. The hologram depicts a situation just before till just after an accident. The accident itself is
not depicted, just the responses from bystanders. The image shows the different reactions to accidents
like: shock, help, calling, communication between persons and hand gestures. The holograms will also
be installed at many locations in the rest of the Netherlands that deal with the OCD.
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PARADISE 2005

Artist: PIEK! ARTGROUP Selby Gildemacher (1974) & Sander
Leemans (1975)

Location: Penitentiaire Inrichting Noordsingel in opdracht van de
Rijksgebouwendienst, Rotterdam

Budget: 57 000

Paradise' is designed for the prison Noordsingel in Rotterdam by
order of VROM (The Council for Housing, Spatial Planning and the
Environment). In the garden of the prison an 18 meter high
palmtree is standing on a small white island of exactly 10,2 m2.
This tree will be clearly visible from outside the prison. This image
will cause curiosity, but if you realy want to now what is behind
those walls, a not advisable route most be taken...

Those imprisoned will experience a different point of view. At the
foot of the tree isn't the desired paradise but a barren white island
of exactly the same size as a prison cell.
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PIXELPARTY 2005

Artist. Sonia Rijnhout (1954)

Location: Ministry of Economic Affairs, Hague
Budget: 80 965

"Pixelparty/panels” is consisting of 316 panels
in four various sizes. The panels are painted
with acrylics in six colours, one colour each
painting. All together these panels are showing
the same image as the mural. The panels are
divided in various configurations all across the
building (of the Ministry of Economical Affairs)
where the mural is functioning as a spine.
Configurations can be assembled based on
preference and may vary each moment.

Part of mural "Pixelparty"
4th floor at Ministry of Economical Affairs, the Hague, 2005
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Pixelparty at Ministry of Economical Affairs

WHITEGLASSWATCHINGRABBITS 2005

Artist: Femke Schaap (1972)

Location: Netherlands Forensic Institute, RijsWijk
Budget: 86 945
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NO MORE NO LESS 2005
Artist: Kamiel Verschuren
(1968)

Kamiel Verschuren is a
conceptual artist with a
broad international
practice with a special
attention to the public
domain and urban space

Location: Penitentiary DG
Breda
Budget: 87 000

Current public
commissions is a
landscape-design as art
work: 'no more, no less' for
the exterior of the dome
prison in Breda

No more, no Less_landscape PI-Breda 2005 (phase 1 & 2)
Commissioned by the Public Building Service
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FLY ME TO THE MOON 2006

A project by PIK van der POL

Location Rijksmuseum, Amsterdam

Budget: 4000

The moon rock creates links between the site of
the museum, the city, the collection and its own
origins. These links are examined from various
perspectives. In the background are questions
concerning the public and private significance of a
collection, as well as questions of public interest

Fly Me To The Moon consists of guided tours to the
exhibition in one of the empty and now fully stripped
towers of the Rijksmuseum in Amsterdam. The
project also manifests itself in the public realm of
Amsterdam with posters.
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Hans van Bentem (b 1965)
KIMONO

Location: Shared Service
Center

Budget: 14035
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Hans van Bentem KIMONO

Klaas Kloosterboer (b 1959)
Location: Council for the
Judiciary

Budget: 177000 (Total
budget for all projects)

The monumental suit of
canvas (jacket and
trousers)refers to the ritual of
function, to the suits that
judges wear.
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Council for the Judiciary

Six painetrs work in this
building. The nature of
commission was open:
the painters werw asked
to produce an
autonomous work, with
the only predetermined
factor being the
dimention

DE POORT

Jeroen Hoogstraten (s1968)

Location: Ministry of Housing, Spatial Planning
and Environment

Budget: 227000

Design for entrance hall Gate 2004
ecoplex, bamboo plywood, linoleum desktop
185x380x620 cm
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Seating hights 2004
bamboo plywood, linoleum desktop
210x300x100 cm

Reception desk 2003
bamboo multipy board, linoleum desktop
210x370x210

Seating hights is a piece of furniture for
the waiting area in which five different
seating and tableheights are
incorporated. These heights are based
on the ergonomic principles for
officedesks. Like the Reception desk it is
entirely fashioned out of bamboo
plywood..

The Gate is situated in the area between
the outside and the inside. You can
climb it and leasurely look outside or
discuss the day with your collegues.

49



Foundation Art and Public Space (SKOR)

SKOR on Hollandi riiklik organisatsioon, mis
arendab ja viib ellu avaliku ruumiga seotud
kunstiprojekte.

Jargneva slaidishow koostamiseks on kasutatud
SKOR kodulehekiilje materjale

http://www.skor.nl/article-1527-en.html

Famke van Wijk
located in: Westfriesgasthuis,
client: Westfriesgasthuis
Famke van Wijk entitled her work 'Sending the spirit of Compassion'. It comprises of two bronze
animals that were placed in a garden which was also provided with a hill and a pond. The sheep on the
hill is making sure that the ox arrives at the banks safely. (SKOR- projekt)
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'Sending the spirit of
Compassion'.

'Sending the spirit of Compassion'.
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Roland Schimmel,
Hendrik-Jan Hunneman
THREE MURALS
Location: Medisch
Centrum Leeuwarden

Roland Schimmel has
made three wall-filling
murals in the central
corridor of the
Leeuwarden Medical
Centre’s new building

Leeuwarden Medical
Centre’s
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Hendrik Jan Hunneman
Leeuwarden Medical Centre
The work of Hendrik Jan Hunneman is related in terms of form and appearance to architecture.
For the Leeuwarden Medical Centre he made a work of art that looks like a sculpture on the one
hand and a ‘bus shelter’ on the other
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Gé-Karel van der Sterren

THE WATERFALL

located in: Streekziekenhuis Het
Spittaal,

client: Streekziekenhuis Het Spittaal

The Waterfall stretches down the entire
wall of the stairwell in Zutphen's
hospital, Het Spittaal. It portrays a
sumptuous tableau of bubbling water,
tropical flowers and exotic (aquatic)
animals. With his depiction, Van der
Sterren aimed to counterbalance the
hospital’s static and cold architecture.
In addition to this he wanted to portray
the life cycle that people in hospitals
are confronted with in both a positive as
well as negative sense (SKOR)

Marléne Staals CCZ HEERENVEEN client: Stichting GGZ Friesland
The assignment given to Marléne Staals by the GGZ Friesland (mental health clinic, located in
Heerenveen) was clear: add warmth and intimacy to the outside grounds and create areas that
encourage people to stay longer in the outdoor space surrounding the buildings. Especially the
rear of the complex was problematic as it flows into a residential neighborhood.
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Helma Groot MOBIEL VOOR DE HOGE HOP
located in: De Hoge Hop,
client: Zorggroep de Omring

Jeroen Doorenweerd (s 1962) DE KEMPEN NURSING CENTRES FOUNDATION
located in: Bladel, client: Stichting zorgcentra de Kempen
Jeroen Doorenweerd was commissioned by De Kempen Nursing Centres in Bladel to design the
Music Kiosk, intended as a spot for residents, visitors and people from the village to meet one
another and where performances can take place. The Music Kiosk is made of wood with a weather-
proof aluminium interior
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Jack Bransdma
STUDYING IN SUSPENSION

located in: Doetinchem,
client: Rietveld Lyceum

Doetinchem’s Rietveldlyceum
(secondary school), which was
designed in the early 1960s,
represents one of Gerrit Rietveld's last
designs. Rietveld’s familiar style can
be traced in the school’s layout,
including the dominant shape with its
non-conformist floor plan, the wide
wings, the triangular assembly hall and
the building’s horizontal emphasis.

Doetinchem’s Rietveldlyceum
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Jan Fabre

THE MAN WITH A LIGHT
located in: De Rozenberg in het
Burgemeester Hoekstrapark,
client: Gemeente Zoetermeer

Jan Fabre’s sculpture ‘The man with a
light' for the Rokkeveen new housing
development in Zoetermeer, involved
providing a hill in the neighbourhood
with a steep, granite staircase leading
to a plateau on which a figure stands
next to a pedestal. The statue standing
beside its pedestal is man-sized and in
its right hand holds a light, protected by
the left hand lifting up the jacket lapel;
rather like someone trying to light a
cigarette in the wind.

Alfred Eikelenboom TER VALCKE NURSING HOME (GOES)
project is located in: Goes, client: Verpleeghuis Ter Valcke
Alfred Eikelenboom (1936) is best known for his three-dimensional work. For the past twenty
five years he has been working on ‘utopian models’ that lie on the interface of (monumental)
sculpture and architecture. As a response to our unimaginative and monotonous ‘tower block-
abundant environment’, Eikelenboom creates works with round shapes that potentially
provide the city with more architectural diversity.
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Alfred Eikelenboom The two sculptures that he made for Ter Valcke, a nursing home located in Goes,
represent two abstract and organic shapes. Both sculptures feature neon letters indicating their location:
‘receptie’ (reception) and ‘buffet’.

Paul Vendel PORCELAIN SINKS Location: Verpleeghuis Rijckehove
The keynote of Paul Vendel's work of art is a porcelain sink, normally used in bathrooms and restrooms. 194
pipes project out of the silver-colored sphere in the center of the sculpture while inverted sinks were run
through the outlets of the pipes. During the evening when residents or visitors sit on the benches
surrounding the pool, this spiked sphere lights up in blue.
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Maria Roosen

DE REGENBOOG (THE RAINBOW)
Located: Antoni van Leeuwenhoek
Ziekenhuis,

client: Het Nederlands Kanker Instituut
Antoni van Leeuwenhoek Ziekenhuis
(NKI-AVL)

Like a colorful rainbow that has become
frozen in time, an enormous shower of
glass bulbs hangs in the upper section of
the entrance hall. For the NKI-AVL, Maria
Roosen created De Regenboog (The
Rainbow): four hundred hand blown
bulbs in each of the seven proverbial
colors plus an additional 107 tones in
between
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Hans van Bentem

located in: Eduard Douwes
Dekkerhuis

Hans van Bentem created four
large-scale landscapes in each of
the four psychogeriatric wards of
the Eduard Douwes Dekkerhuis
(Eduard Douwes Dekker Home)
nursing home. Spring, summer,
autumn and winter are each
depicted using multicolored
materials and a variety of
traditional techniques.

work for the outpatient’s ward that
consists of a man-sized stack of
domestic objects. On the bottom
lies a cat-shaped pillow on which a
suitcase is placed. On top of this is
a ball of wool with steel knitting
needles followed by an aquarium
containing a ceramic goldfish. On
the top rests a giant stoneware cup
and saucer.
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Edwin Zwakman
HET GAT (THE HOLE)

located in: Heerenveen,
client: ZH De
Tjongerschans

Near the entrance of De
Tjongerschans hospital
Edwin Zwakman ordered
a hole to be dug. The hole
measures 4 by 7m in area
and 3m 50cm in depth
and runs under the glass
facade of the entrance
area towards the entrance
hall.

A thick plate of glass
covers the hole so that
one can walk over it. The
hole offers one a view of
the underground
infrastructure of the
hospital with its wiring and
sewer system. A pile that
makes up part of the
facade’s foundations is
also visible
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Louwrien Wijers MADELIEVENE located in: Verpleeghuis de Hoge Hop, client: Zorggroep de
OmringFor the Hoge Hop (nursing home) in Hoorn,

Louwrien Wijers created a contagious image. 'Madelievené' (Daisies) welcome the visitor at the
outside entrance. A whole row of daisies stands on the lawn where one can sit during the summer.
In the hall an additional two have been placed. The insignificant and vulnerable flowers have, in this

case, manifested themselves as giant flowers that radiate joy and vitality.

artist: Marléne Staals
DE KELK located in: Stichtse Hof, Laren,
client: Vivium Zorggroep
De Stichtse Hof is a psychogeriatric center that houses 184 patients. Connected to this center is
De Larikshof, a psychogeriatric day care center that can accommodate 35 patients.

62



DE KELK
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GREY MATTER
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In 2003, in concurrence with the construction of the Westfriesgasthuis in Hoorn, the doctor’s professional
association offered the hospital a gift. They asked SKOR to cooperate which resulted in a project comprised of
three works of art: two by Klaas Kloosterboer and one by Han Schuil. In late 2004 these were placed in the
hospital.

Klaas Kloosterboer made a
costume that now hangs in
the tall, brightly-lit entrance of
the hospital (located

in: Westfriesgasthuis). For
the entrance’s air lock,
Kloosterboer created another
work, namely, a theatrical
setting in the shape of a
decor with a backdrop and a
mirror. One can look at it or
walk through it or, as
Kloosterboer puts it, ‘observe
or do’.
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Han Schuil exchanged the canvas as carrier for tin and aluminum. Under the outdoor entrance porch of the
Westfriesgasthuis, he installed a small house with a bright orange roof. Transformation and abstraction play an
important part in his work, through which he seeks to attain images with a powerful activation of signs.

Machteld van Buren
OPMAAT’'S MOUNTAIN
located in: 's Heerenloos-
Opmaat,

client: 's Heerenloo
Opmaat

‘s Heerenloo Opmaat is
an organization that offers
support to and care for
mentally challenged
individuals. For this
organization, Machteld
van Buren transformed a
richly planted mountain
into a work of art.
Together with the
residents, she made
ceramic models that were
each allocated a position
on the mountain and act
as points of orientation for
the mountain’s visitors.
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Walter Bartelings DE LOSSERHOF located in: Veld aan Ter Kleef,

For De Losserhof (Losser Court), Bartelings created Het kasteel van Almelo (The Castle of Almelo), a
sculpture located on a field in the Schelfhorst district, near the housing units for the disabled that are a
part of this institute. With its arched shape, the sculpture offers both shelter and a place to play in.
Massive cantilever or tooth-shaped objects were fitted between the horizontal top and bottom section of
the sculpture. In this way the image — intentionally — evokes something in between a rudimentary castle
and a magnified set of dentures.

UNTITLED SPIRAL STAIRCASE
Kevin van Braak created a
sculpture in the form of a
spiral staircase for one of
the nursing homes
belonging to De
Rivaszorggroep (healthcare
organization). The design
of the staircase is based on
the architecture of the
Italian Fascist Era
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SPIRAL STAIRCASE

SPIRAL STAIRCASE
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Natasja Boezem MEDAILLONS IN TREES located in: ‘s Koonings Jaght, Koningsweg 8, Schaarsbergen, client:
Siza Dorp Groep ‘s Koonings Jaght in Schaarsbergen is an institute that houses people with multiple disabilities
(both mental and physical) in a woodland environment. For this institute, Natasja Boezem created a work that, in a
powerful manner, confronts the residents and visitors with both sensory richness and human values

MEDAILLONS IN
TREES
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Tom Claassen WOBBLY DOGS located in: Verpleeghuis Heemhof, client: Atlant Zorggroep

For the nursing home, Heemhof, Tom Claassen made three identical sculptures of dogs that ‘guard’ the

inside of the building. However, something contradictory lurks beneath these animals. They are made of

solid bronze and yet they wobble. They are of cold metal and yet beckon to be cuddled. This ambiguity
derives from Claasen’s method of playing out theme against material.

Peter de Cupere
SMELLOFLOWERS

located in: Verpleeghuis Sensire
Den Ooiman, Doetinchem,

19 October 2007 marked the
completion of Belgian artist Peter
de Cupere’s work for Verpleeghuis
Sensire Den Ooiman, a nursing
home located in Doetinchem. Peter
de Cupere was one of the
nominees in the 2002 competition
that was organized by SKOR and
ZonMW (Zorgonderzoek
Nederland) and focused on whether
art can contribute to better
communication in health care.

The nursing home was recently
expanded with three pavilions that
directly connect to the main
entrance hall and house the
demented elderly residents. Peter
de Cupere was commissioned to
design a number of landmarks that
would tie in with these clients’
perceptions of their environment.
He accordingly suggested the
Smelloflowers.
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Each flower species has its own scent,
which rises from the inside of the foot of the
work, passes along the curved stems and
exits through the filters. The scents can be
adjusted according to season or specific
event and De Cupere hired an aroma
therapist to select the scents. Pine,
eucalyptus and wild flowers are the obvious
choices but the aromas of stews or
pancakes can also bring back pleasant
memories.

Christine Rusche CROSS CUT, located in: Velp, client: Alysis Zorggroep
Opening stairwell 2nd floor Velp clinic: 10 February 2010
Imagine you are able to compress the space before your feet. That would mean you were able to move
faster, in the same amount of time. Until recently, this principle known as warping, was only possible in
Star Trek. However, anyone viewing one of the spatial drawings by Christine Rusche, or rather
experiencing them, will enjoy a similar sensation.
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Adam Colton SHRUBBERIES located in: De Jutter, Centrum Kinder- en Jeugd
Psychiatrie, client: Stichting De Jutter

Three mysterious forms lie in the grass in a seemingly random way. They look like they have been washed ashore
by the sea looming just behind the dunes. The forms are difficult to define and evoke associations with human
bodies, primitive animal species or sand drifts. The English sculptor Adam Colton designed them for the De Jutter
Centre for Juvenile Psychiatry in The Hague.

Cor Dera DORESTAD NURSING HOME located in: Verpleeghuis Dorestad, client: Verpleeghuis Dorestad
The art project that was created for Verpleeghuis Dorestad, a nursing home that mainly houses psychogeriatric
patients, is made up of two components. In the meeting place, Cor Dera created a long horizontal light box
featuring six enlarged butterflies. Each insect belongs to a species that the nursing home’s residents could
encounter in the nearby dunes of The Hague. The second component consists of a variety of butterfly images that
are set in enameled plates and hang near the entrance to the residential units.
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Marieke van Diemen

WATERLANDERS

located in: Waterlandziekenhuis Purmerend,
client: Waterlandziekenhuis

As part of the reconstruction and renovation of
the Waterlandziekenhuis (hospital), Marieke van
Diemen developed Waterlanders, which consists
of Studio Waterland (located in the hospital's
central lobby) and the website Waterlanders.eu.
Being admitted into a hospital can be a dramatic
experience for the patient and his/her family.
Naturally, one feels a need to express one’s
emotions in order to carry on with a sense of
relief, however temporary that relief may be.
Studio Waterland caters to this need to share
both joy and sorrow and offers a space for
reflection and communication. Inside a capsule-
like pavilion a small studio was fitted. It is made
up of a monitor, a camera and a touch-screen
that allows the visitor to record a short film with a
maximum length of 60 seconds

WATERLANDERS
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Guido van Driel

FOR EACH OTHER IN
DOKKUM

located in: Gemeentehuis
Dokkum,

client: Gemeente
Dongeradeel

Cartoonist Guido van
Driel was approached by
the town council of
Dongeradeel and SKOR
to create a work for
Dongeradeel’'s new town
hall which was designed
by architect Gunnar
Daan. He made a
substantial comic book
based on the municipality
of Dongeradeel, a typical
rural community with lots
of clay soil and small
market towns but also a
rich history and cultural
tradition

FOR EACH OTHER IN DOKKUM

In addition to the book, tile pictures were added to the facade of the new town hall. On each of these 26
tableaux, Van Driel painted a captivating and textless impression from his book. On 24 November 2004, the
Nieuwe Dokkumer Courant (local newspaper) published a center spread depicting the building’s construction

history in the form of a cartoon designed by Van Driel.
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Niels van Eijk, Miriam van der Lubbe

A RECTANGULAR BOBBIN LACE LAMP
located in: Diaconessenhuis Leiden,

Specifically for the recent expansion of the
Diaconessenhuis (hospital) in Leiden,
designers Niels van Eijk and Miriam van der
Lubbe created a variation of their famous
2002 work, the Bobbin Lace Lamp.

Three rectangular objects that are made of
strands of fibreglass now hang in the central
lobby of the new building. Just like the original
Bobbin Lace Lamp, they provide light without
the use of bulbs. The light is produced in a
hidden box and transported by the strands of
fibreglass until it reaches the end of the
object. In this way the entire construction of
woven strands of glassfibre becomes a
source of light in its own right

A RECTANGULAR BOBBIN LACE LAMP
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Esther Tielemans SKYLINE FOR HELIOMARE
Esther Tielemans has made a work of art for the Orangery in the renovated wing of Heliomare in
Wijk aan Zee, which reacts to both the built and the natural environment. Heliomare is an
institution where people receive support in the field of rehabilitation, integration in the labour
market, education, daily activities, housing and sport. The Orangery looks out onto the dunes of
Wijk aan Zee and is the place where staff, patients and visitors of the adjacent sports centre can
meet each other and sit on the terrace.
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Skyline is a painting and sculpture in one. The artwork hangs on the wall, just as you would expect of a painting.
At the same time it seems to be wanting to liberate itself from the wall, bending itself backwards and forwards
along the pillars of the terrace

SKYLINE FOR HELIOMARE
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Cerith Wyn Evans A.A. HIIMANS VAN DEN BERGHGEBOUW located in: Utrecht, client: Universiteit Utrecht
The entrance hall of the A.A. Hijmans van den Berghgebouw in Utrecht has been decorated with a spectacular
chandelier. In a continually pulsating movement its lights slowly dim after which they brighten again

Cerith Wyn Evans

A.A. HIUMANS VAN DEN
BERGHGEBOUW
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Universiteit Utrecht

Marijke van

Warmerdam, Rob Birza,
Michel Francgois
WILHELMINA
CHILDRENS’ HOSPITAL
Art works specially made
for the location have been
placed at different places
throughout the entire
Wilhelmina Childrens’
Hospital building. Three
of the commissions were
carried out in cooperation
with SKOR
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WILHELMINA
CHILDRENS'
HOSPITAL

WILHELMINA CHILDRENS' HOSPITAL
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Asier Mendizabal (Hispaania, Baski)
Runo Lagomarsino  (Argentiina)
Jakob Kolding (Kopenhaagen)
Luca Frei (s Sveitsis, to6tab Rootsis)

POST- IN DE INKIJK

For this particular project in De Inkijk, four artists were invited to collaborate in order to examine public
space. In their work they reflected upon public space and portrayed it in an institutional context instead of
in public space itself. They also investigated the changes and developments within urbanization, activism,
festival circuits and political factions. Each member approached the project from their own personal
background and focused on different elements of the public domain

Romy Finke CARE FOR
THE ELDERLY

located in: Verpleeghuis
Grubbeveld,

client: Zorg voor Ouderen

Not much is known about
which stimuli demented
patients can still register
and take in. What has
been noticed, however, is
that these patients seem
to focus on small and
apparently insignificant
details. These details are
easily perceptible in the
photographic work that
Romy Finke designed for
the Grubbeveld nursing
home. The enlarged
flowers on the windows
tower above the people
and every blade, bud and
nerve is magnificently
present.
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CARE FOR THE
ELDERLY

Moreover the colors
are transparent so that
the light can play with
them and the shapes
can merge with
whatever is taking
place beyond the
window.

Tamar Frank AVE MARIA

The outdated nursing home, Avé Maria, which is located in Geulle, has just been replaced by a new
building, a construction project that took two years to finish. The home, along with its thirty odd sheltered
accommodation facilities, was designed by architect’s firm, Teeken-Beckers.

Tamar Frank almost exclusively uses light in her installations. In Geulle she extended an illuminated
orange line from the front street-side of the building, straight across the forecourt, through the atrium to
the far end of the back garden. This ‘light line’ lies sunken in the floor and measures 160 meters in total.
It serves to lure visitors from the street into the atrium and, subsequently, entice them to enter the garden
with its wild greenery. Occasionally the line takes a 90°turn, in true billiard ball-style.
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Gijs Frieling GELDERSE ROOS RIVIERENLAND located in: Siependaal, client: Gelderse Roos
Rivierenland. Much like the ceiling paintings from the Baroque era, this work by Gij Frieling seeks to
daze the viewer. When one looks up in the central lobby of the Siependaal psychiatric clinic, one is

confronted with a sumptuous tableau. The sky is swirling and the birds are circling and it seems as if a
view has been exposed through the ceiling of the building. Frieling’s painting offers a timeless
representation of the world in which the earth, like a type of frieze, frames the heavens
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CUBISCH GEWELFD TROTTOIR (CUBIC ARCHED PAVEMENT) artist: Peter Graatsma located
in: Noordwijk, client: 's Heeren Loo Zorggroep
Designer Peter Graatsma was commissioned by 's Heeren Loo to present a reinterpretation of the cubic
arched pavement, which was originally designed by William Pars Graatsma and Jan Slothouber in
1969. On 11 October at 4.00 pm, the resulting work will be officially opened.

's Heeren Loo Zorggroep offers high quality care to the mentally disabled, including children, young
adults and adults. Individuals with minor as well as more serious disabilities receive a range of
assistance: from help with independent living to 24-hour care and from employment assistance to
intensive treatments.

CUBISCH GEWELFD TROTTOIR (CUBIC ARCHED PAVEMENT)
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Gerard/ Tilly Groenewoud/ Buij
DACONESSENHUIS MEPPEL
located in: Diaconessenhuis Meppel,
lient: Diaconessenhuis Meppel

The dog that waits outside the entrance
of the Diaconessenhuis (nursing home)
in Meppel is over five meters high. His
gaze is focused hopefully on the
entrance doors and the round shapes
of which he is composed betray a kind-
hearted character. This familiar image
of a dog that awaits his owner is
disturbed by a light blue diabolo shape
that is visible on both sides of the dog.
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Fons Haagmans
LEYENBURG HOSPITAL

In the treasure-chamber of the Sint Servaas (Saint Servaas) church in Maastricht, rests a Roman casket
that is also referred to as the ‘Emergency Coffin’. The casket is decorated with engravings and wrought
ironwork composed of gilded copper, filigree and rock crystals. During periods of hardship the casket,
which contains the remains of, among others, Saint Servaas, was carried through the streets of
Maastricht in hope of better times. When designing his artistic creation for the Leyenburg hospital, Fons
Haagmans used the gemstone motif found on the casket. Glass components were fixed to a colored
background on the railing that separates the floor from the empty space in the new outpatient’'s ward.
Slanting light causes the components to glisten, endowing this empty space with a rich atmosphere
reminiscent of cathedrals and mosques. (MvK)
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Hartmut Wilkening
QUITE WITTY

The building of the De Burcht residential nursing home has the form of a panopticon. From the open well on the
first floor there is an all-round view of the galleries on the upper floors where the entrance doors of the apartments
are located. Inspired by the idea of a central point in the building from which everything can be seen in a single
glance, and which can itself be seen from all angles, Harmut Wilkening proposed to make a large sculpture
depicting the head of Michel Foucault, the theoretician of ‘panopticism’. The concrete portrait of the French
philosopher sports a broad smile, his arm emerges from the floor and his hand is resting on his bald head.

QUITE WITTY

87



Michel Huisman TWINKELING CHILDREN'S
SERVICE CENTER located in: De Twinkeling
located in: De Twinkeling

Even before the construction of the complex
commenced, a tall knoll measuring about four
meters, was upturned in order to plant a twenty-
year-old sycamore. In this tree, Huisman hung
colored Chinese lanterns that are lit in the evening
and at night. The knoll, which is covered in turf,
becomes a veritable high mountain that the small
children can climb. Tthe mountain is alive and can
sing and talk. And when the children get close to
the little drain holes on the slope, they can either
hear children’s songs from bygone days or the
sounds of radio broadcasts from distant lands such
as Russia, Finland and China. With a few simple
and earthly ingredients, Huisman succeeded in
making a work of art with a festive and fairy-like
atmosphere.
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TWINKELING CHILDREN'S SERVICE CENTER
Just like in fairy tales, the mountain is alive and can sing and talk

Lino Hellings ,
Yvonne Drége
Wendel

DE COUPE

(THE TRAIN
COMPARTMENT)
: FROM ‘FELT
WORKSHOP’ TO
TRAVEL
EXPERIENCE

As of recently, the residents of the nursing home De Bieslandhof (Delft) can take a journey in a real train
compartment. De coupé (train compartment), which is located in the hallway of the renovated wing, features six
comfortable seats that have been set up to match the arrangement in a real train. In addition, its windows have
been fitted with screens that project images of a passing Dutch polder landscape.
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DE COUPE (THE TRAIN COMPARTMENT): FROM ‘FELT WORKSHOP’ TO TRAVEL EXPERIENCE

Hendrik-Jan Hunneman REMINDERS OF
THE MOON. REFLECTIONS In 2007,

Hunneman created a public art work in
Arnhem. To specify, he introduced 1650
stainless steel mirrors to one of the wings
of the renovated psychiatric institute De
Braamberg. These round reflecting
elements come in a variety of different
sizes: a total of 52 different diameters that
vary from 34 to 184 millimeters. This grid of
polished stainless steel plates covers the
entire far-end wall of the wing and a
relatively small corner section of the side
wall and the plates increase in
concentration towards the corner where
both facades - that are mainly made up of
light weight concrete - converge.

90



REMINDERS OF THE MOON

REMINDERS OF THE MOON
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llya en Emilia Kabakov HOW TO MEET AN ANGEL (2009) located in: Amsterdam, Mentrum kliniek voor
geestelijke gezondheidszorg,

In collaboration with SKOR, the Mentrum organisation for mental healthcare has developed a work of art
by the Russian couple llya and Emilia Kabakov. The work is titted How to Meet an Angel and adorns the
facade of the Mentrum social psychiatric clinic near the centre of Amsterdam. The clinic offers shelter and
treatment for people requiring urgent psychiatric help

HOW TO MEET AN ANGEL

The work of art consists of
three ladders erected against
the glass facade and rising
high above the building. Right
at the top of the ladder stands
a bronze coloured figure with
a rucksack. His arms are
raised as though he is
reaching out to an angel. How
to Meet an Angel represents
the gradual healing process
that the clinic’s clients have to
contend with on a daily basis,
as well as the active attitude
that this requires. For the
passer-by it is an invitation to
cast one’s gaze upwards, to
the skies of Amsterdam.
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HOW TO MEET AN ANGEL

James Beckett TRANSCRIPTIONS 1-6. located in: Amsterdam,
client: NKI (Nederlands Kanker Instituut)
Homage to cancer research
The opening of Transcriptions 1-6 took place on 16 June 2009 with lectures by Thijs Goldsmit, evolutionary
biologist and writer on art and biology; Robbert Dijkgraaf, president of the Royal Dutch Academy of Sciences
(and board member of SKOR) and James Becket

Transcriptions 1-6 is an installation for the six landings of the staircase of the Nederlands Kanker Instituut's

new research building. James Beckett translated the genetic code of six species of fish into six different

historical languages - past and sometimes obsolete systems of information storage and communication.
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Jeroen Jacobs BLAUWE MAANDAG (BLUE MONDAY) he new nursing home De Blauwe Hoeve was
conceived and designed as a residential estate with its own facilities and it also functions as such. The
estate contains a number of blocks of various heights, freestanding pavilions and some park-like
greenery. An axis runs through the area, which leads to an open space where all the sight lines from the
estate converge and all the local traffic passes. In consultation with SKOR, Jeroen Jacobs was asked to
make a work of art for this area.

BLAUWE MAANDAG (BLUE MONDAY)

95



BLAUWE MAANDAG (BLUE MONDAY)

BLAUWE MAANDAG (BLUE MONDAY)

96



BLAUWE MAANDAG (BLUE MONDAY)
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Jaap de Jonge
THE EYE

located in: Freudenthal Instituut,
client: Freudenthal Instituut

Jaap de Jonge created an ingenious and interactive work for the Freudenthal Instituut (FI). The Fl is an
Expertisecentrum Reken- en Wiskundeonderwijs (center of expertise for arithmetical and mathematical
education) and is part of the Mathematics and Computer Science Faculty at the University of Utrecht. The
institute is aimed at improving the standards of teaching arithmetic and mathematics at all educational levels,
especially elementary, secondary and vocational.

Het Oog is fixed to the exterior wall of the FI, which is located directly opposite the Overvecht station in
Utrecht. It exposes the FI's activities to the outside world and is mainly intended to introduce arithmetic and
mathematics to children as being an exciting pastime. Indeed a pastime that can be learnt by almost anyone
and that is of essential importance in our daily lives.

Het Oog is made up of a coarsely-woven graphic display that measures approx. 1.50m in diameter. It
consists of 432 pixels and can display a large variety of visual compositions. The work is connected to the
internet and continuously displays arithmetical and mathematical problems.
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Micha Klein POSITIVE ICONS FOR A NEW GENERATION Micha Klein made a series of photo panels
for Gastenhof, an institute that takes care of children with learning disabilities. The panels were fitted
above the entrances of six residential units.

This computer artist selected a number of symbols that have been made famous by world history and
have found their way into contemporary visual culture, including the club scene where Klein usually
operates. Among the symbols depicted are the ancient yin en yang, the significantly more recent smiley
and the sixties ‘peace’ sign that, in Klein's work, shines like a Mercedes-Benz logo. Surrounded by
brightly-colored flowers, rays and gemstones, the panels emit the unbridled positivism that characterizes
the life and work of Micha Klein

POSITIVE ICONS FOR A NEW GENERATION
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Michiel Kluiters

WINTER GARDEN

located in: Amphia Ziekenhuis,
client: Amphia Ziekenhuis

In Wintertuin (winter garden), a video
animation that projects onto three
screens, Michiel Kluiters interweaves
images of a hospital hallway with images
of a tropical winter garden. Lush and
exotic plants alternate with a hospital bed
located in a tropical greenhouse and a
sterile hospital interior that seems to have
been overgrown by a jungle. The images
create an exotic atmosphere and elicit
beauty as well as the salutary warmth of
distant shores.

he three projections of this 45-minute-
long film feature countless moments in
time and combinations of images. Indeed
the fragmentary format of the video works
well since it is mainly experienced in
passing it by.

The Amphia Ziekenhuis owns a special
collection of visual art including works by
Luc Tuymans and Ann Veronica
Janssens. Michiel Kluiters’ work was
made as an extension of this collection.
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Aglaia Konrad ELKERLIEK HOSPITAL, located in: Elkerliek Ziekenhuis, client: Elkerliek Ziekenhuis
The central waiting room at the Elkerliek Hospital in Helmond has a large panoramic window, offering
a view of an unassuming little patio. In 1996 Aglaia Konrad partly covered the semi-circular window
wall with transparent photographic representations of cities, interiors and stills from feature films. The
photographs break the wall open, as it were, providing a broad view of the world.

Gert Rietveld, Diederik Klomberg
THE OPTICAL LABORATORY

located in: Brede School Tolhek ,
client: Gemeente Pijnacker-Nootdorp

For the Brede School in Pijnacker Diederik
Klomberg created a children’s ‘look and perceive
laboratory’. Through this work Klomberg
investigates the phenomenon of perception in all
its facets. The convex mirror that was fitted on
the rough stone facade of the building can be
seen from a far distance. Like a magic eye this
mirror, titled ‘Pupil’, summarizes its
surroundings. For the empty space in between
the two elementary schools, Klomberg - in
collaboration with Gert Rietveld - developed a
gallery of periscopes. When the viewer looks
through them, he becomes disoriented. This is
caused by the added mirror constructions that
distort one’s visual direction.
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LABORATORY
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Liet Heringa, Maarten van Kalsbeek HOGEWEIJ NURSING HOME, WEESP

The Hogeweij Nursing Home in Weesp, part of the Vivium care group, was established as a district
combining accommodation, welfare and care for elderly people suffering from dementia. Hogeweij's aim is
to provide the residents with a mixture of lifestyles, and emphasise different cultural backgrounds.
Residents can choose from seven different lifestyles: Urban, Crafts, Indonesian, Domestic, a Gooi
background, Cultural and Christian. There is also a theatre in the district. All the different lifestyles are
reunited in the theatre on the square and residents can meet each other there.
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The artwork by the duo Liet Heringa and Maarten van Kalsbeek is situated on the square in front of the theatre. It
consists of three bronze works. The exuberance of the work and the combination of decorative and abstract
elements imbue it with a strong aesthetic attraction and make it very accessible.

HOGEWEIJ NURSING HOME, WEESP
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Luna en Kristin Maurer, Ziekenhuis St Jansdal ~ THE SEA TO HARDERWIJK

From 6 January 2009 all patients staying at the St Jansdal hospital will have a ‘sea view’, just like in the old days
when Harderwijk still bordered the Zuider Zee. From their beds they will be able to receive live images of the sea
on their televisions.
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Luna Maurer and Kristin Maurer, who were commissioned by SKOR and the St Jansdal hospital, are the
two artists behind the project. Their camera is stationed near the flood barrier because on this location, the
water constantly hits the coast from different directions, depending on the tides. This provides the viewer
with thrilling waves and currents. Moreover, the camera faces north-west and thus supplies images of the
sun setting every day.
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Margit Lukécs en Persijn Broersen  DE SALON

Margit Lukacs and Persijn Broersen were commissioned by the De Dilgt nursing home in Haren to make a
work of art for the space near the entrance hall. The aim was to convert this space, which until recently had
no clear function, into a meeting place for the residents. The space has no windows and so the artists set
themselves the task of creating ‘views’ for the residents. They decided on an approach whereby various
architectural and decorative elements, such as the wallpaper, the wainscotting, the furniture and the lift
shafts were incorporated into the design.
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Matthew Monahan RIINLANDS REHABILITATION CENTRE

Are they medical analyses of the
human body or divine beings? Are they
schematic representations of bone
systems or nerve paths, or ancient
magicians? The drawings that Matthew
Monahan made in 2004 for the
Rijnlands Rehabilitation Centre in
Leiden look like cross-sections of
figures that do not immediately reveal
what they are. The larger than human
figures, with their tenuous, finely-woven
constructions, look powerful and
superior, but also transparent and
vulnerable. This ambiguous quality is
typical of the work of the American
artist Matthew Monahan, who
concentrates mainly on making
drawings.

Monahan often uses a process
whereby a sheet of paper is coated with
paint or ink so that it functions as a sort
of carbon layer. He then ‘draws’ with a
pencil, fork or palette knife onto a large
sheet of paper folded around it.
Monahan also applied a similarly
intuitive way of working in the drawings
he made for the Rijnlands
Rehabilitation Centre in Leiden.
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Juan Mufioz PSYCHIATRIC CARE 'S-HERTOGENBOSCH

Juan Mufioz wanted to make a work of art for the Reinier van Arkel psychiatric clinic that would be related to the
historical character of the institution, which was founded in the centre of Den Bosch in 1442. The work is based on
a photograph from around 1930 from the clinic’s archive.
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In 1999 Mufioz made a group of
sculptures consisting of four
figures flanked by two objects.
One of the figures is holding in his
hands a spinning ball that
unexpectedly changes
appearance. Anther figure adopts
an anticipatory attitude opposite
the man with the ball, while the
third keeps himself apart and the
fourth appears to be excluded
from the game. Two objects on
either side of the group refer to
the korfball poles in the old
photograph and have buffers
attached to them.

Mark Madel THE HEALING TOUCH - located in: Jan van Breemen Instituut
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For the Jan van Breemen Instituut, an institute that treats patients with arthritic disorders, Mark Madel
designed an interactive audio installation. As one touches the golden hand print in the landing, the
muted voices that are constantly present in the background, make way for more lively tones. The
number of touches also alters the audio composition and a display unit in the lobby tallies the number
of touches.
With this work, Mark Madel alludes to the healing qualities of physical touch and the healing process is
a central focus in his audio composition.

David Neirings LANDMARK
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Isitacar? Is it a plane? Or is it something in between? For the City of Rijswijk David Neirings
created a sizably proportioned landmark that was placed in the middle strip of one of the city’s
most important secondary roads. Three sturdy black steel objects were combined to form a more
or less abstract sculpture that looks familiar enough to evoke images of cars, speed and traffic.

Ben Oostrum GELDERSE ROOS RIVIERENLAND

The motif of the tile paintings that Ben Oostrum made for the psychiatric clinic, Siependaal, is made
up of three fused spheres. Many patterns can be made with this simple shape such as regular
structures and more complex interweavings but also random patterns. Oostrum first made a large field
of randomly placed spheres and then distilled from these the motifs for the tableaus that would be
place in various spaces.
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Orgacom
DE GELDERSE ROOS

located in: CGG De
Riethorst,

client: De Gelderse Roos
Veluwe Vallei

This fountain’s water jets fall onto a multitude of small moving mirrors. Each mirror revolves on an axis that
is fixed to a thin metal limb. During the winter, when the fountain is not in use, it still looks like it is since the
metal limbs and wind-blown mirrors can easily be mistaken for splashing water.

Thom Puckey HET VESALIUS BEELD
(THE VESALIUS SCULPTURE)

located in: Terneuzen,
client: Gemeente Terneuzen

‘Het Vesalius Beeld’, which was made
by Thom Puckey for the municipality of
Terneuzen, has been given a prominent
place on the banks of the Schelde River.
The sculpture represents a naked man
who is standing upright with
outstretched arms against a large
billowing backdrop that features a
landscape relief design.

The work, which is shaped like a place
of shelter, is a symbolic representation
of the human search for protection
against the elements. The anatomical
figure and the landscape were borrowed
from an illustration in the book Humani
Corporis Fabrica which was authored by
the Sixteenth Century Flemish artist and
anatomist, Andreas Vesalius.

The billowing backdrop was modeled
after the pleated robes that can be found
in renowned sculptures from the Italian
Renaissance.
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The enormous sculpture — 4.80 meters high, 5 meters wide and 4 %2 meters deep — was cast in Italy and shipped
to Terneuzen in three separate parts, after which it was reassembled on the spot by four Italian craftsmen.

Thomas Rentmeister THREE SCULPTURES, located in: Deventer, organiser: SKOR
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In conjunction with the newly renovated RISO, a
radiation therapy clinic that's located in Deventer
and employs over 70 staff members, Thomas
Rentmeister created three sculptures, which were
placed in the large central waiting room. What's
unique about the project is that it departs from this
German artist’s oeuvre since, in addition to the
sculptures, Rentmeister also made one hundred
drawings. Indeed, it's the first time that Rentmeister
is presenting his drawings to the public.

The drawings will decorate one of the walls of the
waiting room and two walls of the adjacent corridors.

The three pristinely white RISO sculptures elicit a
range of associations with e.g. blobs, modernist
sculptures by Brancusi and Arp, prehistoric menhirs
as well as with a Mickey Mouse head and cartoon
text bubbles. They are capricious and organic
polyester forms that have been polished so smoothly
that their soft surfaces faintly reflect the
surroundings. The objects have an alienating quality
in that they simultaneously exude an ethereal,
material and sterile appearance and it is exactly this
indefinable aspect that appealed to the RISO.
Indeed the technology of radiation also holds a
certain degree of abstraction. This particular clinic
treats patients with ionizing radiation combined with
any necessary surgery and chemotherapy.

THREE SCULPTURES, located in: Deventer
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Robin van 't Haar ‘HOSPITAL CORRIDOR’ RITUALS IN THE SPAARNE HOSPITAL

Entering a hospital is often accompanied by a sense of alienation and it takes a while for you to realize
how familiar many of the routines and events that take place in hospitals are. These routines aren’t
necessarily related to being ill. Instead, they become noticeable in the rituals that are associated with
staying at a hospital, such as sharing the elevator with other people; being driven to hospital by your
family; waiting for your turn to be examined; packing your pajamas; having meals brought by the nurse. In
naming these routines, we can emphasize the communal aspect of staying in hospital and the art work for
the Spaarne Ziekenhuis (hospital), titled Ziekenhuisgang (Hospital corridor), portrays how staff, patients,
and visitors move around the hospital and interact with one another.

By using situational sketches, Ziekenhuisgang depicts the movements and behavior of staff, patients, and
visitors. These ‘rituals’ have been represented in 28 separate scenes that will be shown on 10 monitors
located in the corridor behind the main entrance. As a whole the scenes form a kaleidoscopic image that

gives the viewer an impression of the (un)familiar aspects of daily life within the hospital.
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Simcha
Roodenburg
IKAZIA
(HOSPITAL)

Like a robust
fence, Simcha
Roodenburg’s
sculpture
screens off the
space in front
of the hospital’'s
main entrance.
The work
measures 27
meters in
length and
contrasts with
its metropolitan
surroundings of
tall new
buildings and
busy traffic.

This artist always
creatures his
sculptures on the
spot and only the
measurements were
roughly fixed in
advance. The work
contains no nails,
screws or glue. The
oak wood boards
are simply linked to
each other wood to
wood and are held
together by this
construction method
and by their own
weight (approx. 20
ton).

121



Alexandra Ranner JAKOBSLADDER (JACOB'’S LADDER)

he work that German artist, Alexandra Ranner, created for the Amsterdams Montessori Lyceum (Montessori high
school) makes up part of the building’s facade yet, simultaneously, offers a possibility to escape.

Like a Jacob’s ladder, her work reaches
beyond the building and towards the sky. In
this way she has conceived of the school as a
place where one can see over the horizon and
where students can alternate between
academic knowledge and visionary
opportunities, between dreams and reality.

Her work complements the laddering shapes of
the windows found in the building’s exterior
wall. On two parts of this structure, Ranner
added metal and glass panels with the exact
same dimensions and frames as the windows,
thereby creating the effect of two ladders that
rise above the building. On the roof of the
building’s extension, she planted tall grass so
that it looks like the ladders were placed in a
field. A flag featuring the image of a cloud was
attached to the end of one of the ladders.
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JAKOBSLADDER (JACOB’S LADDER)

Joost van Santen LIGHT SPACES ‘The perceiving of light as part of the universe’ is lighting artist Joost
van Santen’s personal maxim. He designed a number of “Light Spaces”, i.e. micro-architecture in which he
sculpts the ligh. The design he made for the Verpleeghuis Leenderhof (nursing home) came into being
through close collaboration with the architect, Hans Boots.

123



Lara Schnitger
REHABILITATION
CENTER
FRIESLAND

The work that Lara
Schnitger created for
the rehabilitation
center, Friesland, in
Beetsterzwaag, forms
an approximately
eight-meters-high
network between the
walls of the central
lobby. Blue and green
panty hose were tied
and knotted together
and, with the use of
small rods, the
material was
expanded, creating a
lively pattern of circles
and stars.

The pattern acts as a
playful counterpart to
the stern architecture
and elicits
associations with star-
filled skies or blankets
of clouds.
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Joost van den Toorn, Theo Schepens
CLASSICAL CONSOLATORY SCULPTURES

Traditionally the art placed in hospitals performs
a consolatory function. An old and well-known
example is the medieval hospice in Beaune
(France), which was used at a time when illness
was usually a foretoken of death. Indeed art
was usually deployed in order to make one’s
fate more bearable. A painting by Rogier van
der Weyden representing The Last Judgement
hangs in the L'Hotel Dieu in Beaune. The focal
point of the painting is an angel carrying
weighing scales, which symbolize the verdict for
a heavenly or hellish afterlife. The image of
weighing scales within this context originates
from the Egyptian “Book of the Dead” that dates
back to over a thousand years B.C. and makes
this particular painting an early example of
intertextual appropriation.
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Schie 2.0
DRY-SWIMMING

Schie 2.0 developed an
art project for the
‘InHolland’ College in The
Hague. The project is
made up of four
archetypal pieces of
furniture: the sofa, the
counter, the dugout and
the lectern. The pieces
were placed in areas of
the school that are
accessible to the public
and each alludes to
specific forms of
communication within
specific social groups.
The four pieces of
furniture occasionally
emit fragments of text
with which they attempt to
influence the
conversations taking
place on them.
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Luk van Soom ‘NOLI ME TANGERE’

Belgian artist Luk van Soom placed a tree
in the garden of the Archipel, a nursing
home located in the heart of Almere’s
Literatuurwijk (literature district). The tree is
12 meters tall and features an extensive
network of branches that also measures 12
meters. It is made up of steel and, as such,
corresponds to the materials used in its
built up surroundings. Luminous gold fruit
hangs at the end of its branches, thereby
transforming the tree into a type of
neighborhood beacon that functions during
the daytime as well as at night
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NOLI ME TANGERE’

Arjanne van der Spek
ST. JANSGELEEN NURSING HOME
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Next to the sculptures and drawings
that she has always made, Arjanne van
der Spek has, in the past few years,
started experimenting with glass. She
moulds simple abstract models that are
used as a template for when the glass
is blown. Even though the same
template is used each time, the manual
quality of hand blowing ensures that
each final product bears a different
appearance. Sometimes the glass is
thinner in certain areas. This causes
the light to penetrate it in different
ways, making the color change.

In three parts of the building, the
seemingly rough outside walls made of
Corten steel, gain a new appearance
by being combined with the glass
objects. The robust character of the
material is softened by the glass
objects that absorb the light and
occasionally glitter like gemstones.
Arjanne van der Spek compares the
series of glass objects to a film in which
certain sections are lit up through the
sun or a slant of light. It is just like when
one looks back on one'’s life and certain
phases linger on more in the memory

than others.

Joost van den Toorn DONNIE DARKO
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Joost van den Toorn created two works for
the Rembrandthof, a psychiatric clinic in
Hilversum. He furnished the central lobby with
ceramic portraits of Freud, Jung and
Foudraine, all notable figures in the field of
psychiatry and added one of De Jong, the
clinic’s director. For the interior garden he
designed a sculpture titled Donnie Darko,
which is composed of three friendly-looking
little fellows standing on top of each other.
The top one was provided with a moustache
and two perkily positioned ears that stand out
against the sky. The sculpture was named
after the film Donnie Darko in which a
possibly schizophrenic boy is treated by a
psychiatrist. Donnie tells the psychiatrist
about his dreams of the nightly meetings with
his alter ego, who is ten years his senior, acts
like a brother and disguises himself as a hare.
Together they travel through time performing
good deeds.

Jennifer Tee, Jonas Ohlsson
THE INVISIBLE WORLD, BUILT ON DREAMS

Artists Jennifer Tee and Jonas Ohlsson took the
dual function of a winter garden as a starting
point for their art project at the Zuiderpoort
building in Haarlem’s Kennemer Gasthuis. Since
this particular garden simultaneously acts as a
passageway to the entrance of the PAAZ
(Psychiatrische Afdeling Algemeen Ziekenhuis —
General Hospital Psychiatric Ward) and as a
general resting area, it holds a certain
indefinable quality.
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In designing this garden, the artists not only
wanted to achieve a physical space that one can
pass through or stay in, but also to create a mental
space that represents the possibility of a transition
from one state to another: a rite de passage.

In the garden, the artists allocated a prominent
position to a large table in the form of a Rorschach
pattern. Seated on one of the wooden seats that
surround this table, people can receive creative
therapy. In addition, fans and banners were placed
at both ends of the most logical walking route from
the entrance of the building to the winter garden’s
exit.

Winter/ Horbelt ROTATING SHELTERS

The newly laid-out courtyard of the Willem
Arntsz Huis - a mental health care
institution located in Utrecht — was
recently decorated with three round
pavilions. These colorful ‘Rotating
Shelters’, which were created by the
German artistic duo, Winter/ Horbelt, were
placed in a triangular shape on the
courtyard’s recently built wooden terrace.

he structures function as resting and
meeting places where one can relax and
enjoy the peaceful surroundings. They
also offer protection against the wind and
rain while encouraging social interaction.
As a passer-by, you can enter the
pavilions and sit on one of the benches.
Moreover, the walls, which are manually
operated, can be turned from the outside
so that the positioning of the entrance
constantly changes. As a result, you can
choose your own view: either facing the
other pavilions or facing the opposite
direction; either facing the sun or avoiding
the wind and rain.

The pavilions are made of a special
combination of galvanized steel and
transparent colored resin
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ROTATING SHELTERS

ROTATING SHELTERS

132



ROTATING SHELTERS

CHICAGO JUHTUM
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This sculpture titled "Flamingo" (location:
Chicago Federal Plaza) is made by
Alexander Calder , one of the most eminent
sculptors of the 20th century American art...
It's brilliant color and graceful curves are a
great contrast to the three black and blocky
buildings surrounding it ... All the three
Federal buildings are designed by Mies Van
Der Rohe.
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Standing 50 feet tall and weighing over
160 tons, the Chicago Picasso in Daley
Plaza is much more than just artwork to
Chicagoans. The untitled Picasso
sculpture that originally sparked
controversy in the city has now become
one of Chicago’s most famous
sculptures and beloved icons.
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Four Seasons by Marc Chagall 70 feet long X 14 feet high X 10 feet wide "boxcar" mosaic sculpture.
Chagall meticulously designed the 70-foot-long mosaic of countless thousands of tiles, which were then
assembled by two assistants. The colorful glass and stone used to construct it came from Italy, France,
Norway, Belgium, and Israel.
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Claes Oldenburg BATCOLUMN
1977

Steel and aluminum painted with
polyurethane enamel

96 ft. 8in. (29.5 m) high x 9 ft. 9 in.
(3 m) diameter, on base 4 ft. (1.2 m)
high x 10 ft. (3.1 m) diameter
Harold Washington Social Security
Center, 600 West Madison Street,
Chicago

Commissioned March 1975 by the
Artin Architecture Program of the
United States General Services
Administration in conjunction with
the National Endowment for the
Arts

Installed April 13, 1977
Inaugurated April 14, 1977
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BATCOLUMN 1977

Henry Moore NUCLEAR ENERGY 1967
precisely a quarter-century after scientists
at the University of Chicago achieved the
first controlled self-sustaining nuclear chain
reaction, initiating the atomic age. The 12-
foot bronze sculpture stands on the site of
the University's old Stagg Field
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NUCLEAR ENERGY 1967

Cloud Gate (aka "the Bean") by Anish Kapoor probably holds the title for most photographed public
art piece in Chicago these days.
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Jaune Plensa CROWN FOUNTAIN, Millennium Park,
Chicago, USA (2000). Commissioned by Public Art
Program, Department of Cultural Affairs, City of Chicago
with support of Henry Crown and Company
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Kurt Perschke REDBALI, a public-art project created
by NYC-based sculptor Kurt Perschke Since 2001,
Perschke has squeezed the inflatable, the artist has
brought the RedBall to Barcelona; Portland, Oregon;
and Scottsdale, Arizona. He says residents of each
city react to it differently, revealing something about
local culture in the process.Because he grew up in
Rogers Park and Oak Park, Perschke wanted to see
how Chicagoans would receive the RedBall.

The RedBall
squeezes into
Barcelona’'s
Gothic
Quarter in
2002 (left)

In Chicago
Perschke
chose
approximatel
y 16
locations.
The RedBall
spent one
day at each
spot

(right)

SERRA JUHTUM
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Richard Serra Tilted Arc 1981, sculpture, steel, New York City (destroyed).

Richard Serra Tilted Arc 1981, sculpture, steel, New York City (destroyed).
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TANAN TAHELEPANU EEST!

147



